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PRINTS AND DRAWINGS BY GABOR PETERPI 

An exhibition of PRINTS AND DRAWINGS BY GABOR PETERDl open* 
at Hie derelaitti Moeeum Art on July 17. 

Peterdi. a master of the most diireree grafdue processes, is working at 
a period in America's art history when interest in prints has been hei^tened by a 
general, lively concern for tiie fine arts. Peterdi is a leading figure in the 
dynamic conten^xnmry print movement existis^ today. 

In 1959 the Brooklyn Museum held a large retrospective exhibition 
which Included an impression of every print made by Peterdi throti^ the years 
1934-1 959. Tke Cleveland eadiildtion concentrates mainly on die works done by him 
since then. It also celebrates the publication of Peterdi's WISTERIA for the members 
of the Print Club of Cleveland. It becomes dieir fintieth anoual fnesentation {urint. 

Peterdi. bom in 1915 near Budi^pest. held his first one<»man show in 
1930 at the age of fourteen. During die same year he received die Prix de Rome 
for his paitning and spent the following year in Rome. He dien weitt to Paris vhere 
he had his first absorldng experiances with printmaking in Stanley William Ihiyter's 
Atelier 17 vdiich was the center of avaot garde activities In the graphic arts. He 
first exhibifed in Paris at the Salon Surindependentx. 

Peterdi moved to die Uiited States in 1939 and became a citisen In 1944. 
Seeding In New York he rejoined Hayter's Atelier 17 which by that time had moved 
diere from Paris. Since dien he has made prints widiout interruptionu 

Peterdi tatght at the Brooklyn Museum Art Stiiool vdiere he established 
a graphic workshop. He then taug^ at Hunter College where he again set up 
workshop. He Is now associate professor of art at Yale University. 
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Ho otluMr artise has beas more dbsdly assoeiasedl wiA ihe gr o v r ri i ot 
c<xieefi^>orary fsrtenakiiig than Gabcer Peterdi* ifis wmrhs sate paste distiHattoii - 
deeieive and brilltane* A slnuoas Ibne rntmlai die form dT bare brandbes. Whole 
landsca|>ea s^ppsnat &om systenBi of lliies» sig-<«i^ «id docs. Dots eomrey die finding 
of abundance and delicacy of fiaUage* and torboienc. qppoeiig eladbes dUfpIay the 
yiolenc aspects of nature. Pecerdi has somediing to say. He says It rtgoroosiy 
and with great IntelUgenee and terrific ima^nation. those udio knew the horrors 
of Wotid Wmr H will be deeply moved by the intensity and symbolism «f his work as 
seen in IHE VISSC^ OF FEAR whidb is one of the moet complex Inta^^ prims 
ever atien^pted. 

Widi die same totds* but with a dififerent segment of his ndnd directing* 
he has documented such wondrous scenes as HONEYSUCKLE, THE BIG SUMbffiR 
and THE MORNING AFTER. 


bemi great in any field - but who choae art. Are is fiartunase as are those who are 
privil^psd tso see this exhibieioii adildi will occupy die Prints and Orawii]^ Gallery 
through September 16. 
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f A heightened interest in prints on the fwirt of both collector and 

7 \ artist is one facet of the lively concern for the fine arts in the , 

I y \n1>0 vv'-i’H 

\ United States today* ?to artist has been »ore closely i neelved .tdM t h 
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ljbhea^ | l »e»rAg^ iat er e ei' i i i prlntnaking than Gabor Peterdi. He developed 
from that fertile seed bed of twwtieth eentnrj' graphic artists, 

Stanli^ Killiam Hayter’s Atelier 17* He himself is one of the country’s 
outstanding teadiers in the field. He has witten a definitive text- 
book for printsakero. But of overriding importance is the fact that 
his own prints are among the foremost products of the eontamporary 


3.^- .-etc 

'/ \^- 1 r.i 7* 

"'■\o . 



print renaissance.^' 

/ The present exhibition, »diicih celebrates the publication The Print 
Club of Cleveland of Peterdi * a i ^lstwri^ as its 1962 presentation print, 
concentrates attention on Peterdi’ s recent prints. The large retrospec- 


tive exhibition of Peterdi ’s prints held at the Brooklyn ^seum in 1959 
included an impression of every print he had made to that date* This 
exhibition is designed to supplesaent the 1959 exhibition by dte owing all 
the prints Peterdi has made since, so that the catalogs of the two 
exhibitions together fom a conqjlete listing of Peterdi *s prints through 
1961. However, a selection of his prints of the last ten years Is 
ineludsd to show the background of Peterdi ’s recent work, idiile the 
drawings, Which date back to 1933* in themselves form a little retro- 
spective cochibition of Peterdi ’s style. 

Since Peterdi 's career was recorded in detail by the catalog of tn® 
Brooklyn retrospective exhibition, a brief jrosume will sttffiee hers. 


a 


Gabor %»» born near Budapest in 1915 of poet paarente, t a nn ai i 

At fourteen he receiYed hie first one-^san ehov and 


the Prlat de Rowe for painting. He etudied one year in Rome, then in 
1931 moved on to Parie. There, at Atelier 17, he made his first 
print* (so engrossed in the poseibilitiea of engraving that he worked 
«icelu»lvely in that medium for eevei^l years),') In 1939 he adgrated 
to New York and the following year moved to Florida idtere he worked on 
a farm and painted. Two drawings In the eadhibltion. Wild Horses (no, 68) 
Toung Bull (tw, 69) are mementos of the Florida period. In 1942 


Peterdi returned to Hew ''ork and two yj^ars later, on becoming an Ameri- 
can citiaen, he joined the ara^r and served in Germany in combat. After 
discharge from the army Peterdi returned to Hew York i4iere in 1947 he 
rejoined Kayter’s Atelier 17, ye»ais,>iia kKAl sa taa ii ^ and 

from then on has continued to make prints without interr upt loi ^ 


1949 Peterdi was teaching at the Brooklyn Museum Art School Wiere he 


established a graphic wnrkshipi^! In 1951, on moving to Sow^on, 
Gonnectlcut, he had greater room for his personal studio and print 
viorkshop, ami for the press he had bou^t previously, j A t the same time 
Peterdi began teaching at Hunter College, then at the Yale Norfolk 
3 u«o»r School, and finally at Yale University idiere he is now an asaoci- 
ate professor of art, ; 

The first prints in the eadilbitlon, made in 1953# show Peterdi ‘s 
^ ^ coa 9 )lete masterj’^ of the most intaglio print procesees. xaTheyIsc 

also indicate the recjjurrent ^«®®8 ipdiieh, with var iatio ns, mark the 


unifying thread in Peterdi *s work. 
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Prom a background of suirealist 
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in* Paris just bafcra, thajwu*, from memorias of tha stifling 
threat of war, of the reality of war, anci of war’s aftenaath, and frm^ 

hie awareness of the resilience and fecundity of nature, Peterdl has n><"cidv.Achi,w 



distilled his subjects* ^e Seed and the Rock (no. 3)and The Life of 

d ' 

the ^sponge (no. 2) of 1953 celebrate the continuous welling of life in 
the dep^s of earth and ocean* (Itn the sa»e year Peterdi created fro® 


his memory of war and the brooding unease of the nuclear age The Vision 

SOSSE ("»• 5). on* ol th- «>rt =o»Pl<« Print’ •»« attMpfd^ 

Thou^ Peterdl'B prints h*^n6Tfr.btsu.Q«a^istsly nonTObJsctlTs, soms 
of his most abstract subjects occur in a group of technical^ brilliant 
prints whidh contrast pure velvet blacks with bri^t transluscent color, 
for exanple Dark Horlaon (no. 6) of 1954, Glowing Tree (no. 21, pi. ) 


of 1958, and 2i® 


of 1954, Glowing Tree (no. 21, pi. ) 

(no. 35, pl. ) of 1959. Desert I (no, 5C, 




pl. }of 1961 seeias partly an outgrowth of theae, but also harks back 
in lbs forma to the earlier germination th<aaes* 


i 1 </ / 

Yet pure linear engravij^ and etdiing progress side by side with the 
artist’s develop5:«nt of the E»8t intricate processes. Beginning in 1956 
a number of prints recreate natural images in terns of etched and engraved 


lines in Peterdi ’s very persoml gra|*ic »‘handwiting. *♦ A sinuous line 
mimics the form of bare branches in ^e Big Tree (no. 13). bhple 1|^-- 
scapes such as binter II (no. 12, pl. ) and Frosen Hills (no, 20) take 
shape from systmaa of lines, aig-aags, and dots. Tlie large plate Gathe~ 
dral (no. 18, pl. ) of 1958 uses an all-over tapestry of sm^l lines, 
circles, and dots to convey the abundance and the delicacy of foliage, 
>diile the violent aepects of nature appear in the turbulent, opposed 
slashes of Angry Sky (no. 29, pl* ), Vlstarla. the Print Club’s publi- 



ciition (no. 42, pi. ), is n«iEfe«red astong th® lyrical landscape pr ints 
of tills group. In B»ny of these prints, Petordl Btlxes a color, usually 
green or bronsi, witb the black ink to achieve a iseuted ink color id'.loh is 
particularly effective in the war®, delicate tone of the background 
resulting frc® the artistes careful band-wiping of the plate for each 


iaipin&ssion. 


y ^ Soiae of Fet«rdi*s recent work is haunted by the •urrealist origins of 
''■■I : '■ his style. 'Rie atone thases caM®plifi«d hy Burning Eocks (no. 3^^* pl» ) 

"j ' ( 

are horrU^ing in their desolation, tdiile th© magnif leant cliff and rook 
prints. Vertical Rooks (no. 39, pi. )» Cliffs (no. 46, pi. ), and 
the Big Rock (no. 45, pl« )» a**e l>oth lyrical and threatening with th© 
anbivalunee of a dree®; vision. 

Ihe «oaauro of leterdl's stature as an artist is shovfla best, however, 

In the nuiaber of prints which cannot be equeesed into any of the eatagorles 
briefly sketched above. *nie Fishermn. Petrification . xtssKgadmxxxf. *nie 
Studio. Ihe Bull. Voloams . Petrified Butterfly. Dark Moimtain and Red 


!4ountain. Fainted Deoert. all attest to the.varioty..aK^.,,.f 0 rtllity._^ the 
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artist's ifflaginatioR. j Ihe one quality cotstitm to all of Feterdi's print# 

-« - — — “" 4 „_ 

l3 the fusion of his visual issaglnaticn with his matery of print processes \ 
so that his prints develop throu# the natural interaction of the 
two— iatagination deeande appropriate technical invention and technical 
invwitioa in turn stizsulates a new vision. 




Louise S. Richards 



Prints and Drawings by Gabor Peterdi* 
Jialy 17 through September 16, 1962 
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The e_xhibition of prints and drawings by Gabor Peterdi is being assembled 
with emphasis on the artist's most recent work, especially the twenty-five 
etchings, engravings and aquatints done since the large retrospective 
exhibition of Peterdi 's prints held at the Brooklyn Museum in 1959. Gabor 
Peterdi, who works mainly in the intaglio print processes in both black 
and white and color, is a gifted artist and superlative craftsman an d one 
of America's leading figures in the dynamic contemporaiy print movement. 

The exhibition marks the publication of the fortieth annual pre- 
sentation print of The Print Club of Cleveland, Wistaria, an etching and 
engraving by Peterdi. Besides prints it will include a select group of 
the artist's drawings. 

An illustrated catalog of the exhibition will be available. 



¥e have not yet seen the drawings and do not know whether they 
are all fairly recent work. I£ they prove to be so, the title of the 


exhibition will be Recent Prints and Drawings by Gabor Peterdi. 


